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HE great Freedom with which HoRACE has 
been uſed, hope will be in ſome Meaſure an 
Excuſe for the Liberty [ take in this Eſſay. ----Th2 
Art of Cookery, and Harlequin-Horace are two glar- 
Ing Inſlances, not to mention Numberleſs Tranſlators, 
Commentators, Sc. upon his Works ; in which ſome 
have ſo Remark'd and Rezis'd, that they have explain'd 
the Senſe of Horace quite away.--1 for my Part, either 
as a Poetical ARCHITECT, or an Architectural POET, 


; profeſs myſelf to be only an humble IuIrAroR of _ | | 


him, 
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to flep out of it, though purely to avoid the Growd, 


Fat 
him : I have ſeldom loft 7 ght of the Original, at * of ö 
as far as the Subject will permit. But ARCH EC- 
TURE 77 a barren Theme, and a Path ſo Tet 7 7 


is looked upon as an unpardonable Singularity.” How 
ar may have ſtrayed in this Poetical Excurſion, 
1 know not; but of this, I am certain I can with 


Truth ſay with HORACE, 


| = = = = $i quid noviſti rectius iſtis, 
Candidus imperti; ſi non, his Utere Mecum. 
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ART of ARCHITECTUR K, 


In Imitation of HO R AGES Art of Porray. 
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| JHOULD you, my Lord, a wretched Picture view; | 
Which ſome unſkilful Copying-Painter drew, ] 
Without Deſign, Intolerably bad, ; 
Would you not ſmile, and think the Man was mad | 
Juſt ſo a taſteleſs Structure; where cach Part | | 
Is void of Order, Symmetry, or Art : | 
Alike offends, when we the Mirnick Place ; | 
Compare with Beauty, | Harmony, or Grace. i 
PainTERs, and ArcnrTtcTs are not confin'd | ö 
By Pedant-Rules to circumſcribe the Mind: 0 | 
. 'B 2 ; 


180 


But give a Looſe, their Genius to improve; 


And midſt the pleaſinę Fields of Science rove. 
But then the Laws of Nature ; ; and of Senſe, 
Forbid us with Contraries to diſpenſe : 


To paint a Snake, engend ring with a Dove; 


Or build a Priſon *midſt a ſhady Grove. 


At ſetting out, rs promiſe mighty Things, 


Temples they form, and Palaces for Kings; 


With a few Ornaments profuſely dreſt, 
They ſhine through all the Dulne/s of this rofl. 


At ſome long Yifa's End, the Structure ſands 3 


The Spot a Summit, and a View commands: 
The wide- extended Plain appears below, | 


And Streams, which through the verdant hd” m 
Here Tiwns, and Spires, and Hills o'er Hills extend ; 


There ſhady Groves, and Lawn, the Proſpett end. 
Through laviſh Ornaments, the Fabrick ſhines | 


With wild Feſtoons of Fruits, and cluſt ring Vines : 


Luxuriant Decorations fill each Space, | 
And vaſt Incumbrance; void of Rules or Grace; 


Without Coherence, crowded in each Place. 


(#Y 
Should you require a little riſing Pile, 
The Parts appropriate to the fertile Soil: 
Where Weatneſs, Order, and Proportion join; 
Where Szrength, and Art, and Mature ſhould . 
The mimick Architect perhaps would be 
As much to ſeek in his Deſign; as HR 


Whoſe only Talent was, to paint a Tree. 
With ſuch gay Structures, why do they begin 
Such Glare of Ornament to uſher in? © 
Why ſuch external needleſs Dreſs and Show? 
The End impropriate, and the Meaning low. 
Form to each Clime, each Place, a Modus fill; role 
But uſe the fame Proportions at your Will. 
Change, modify your Form: Tranſpoſe, divide; 
The ſame .unerring Rules the Science guide. 
Moſt Axcairtecrs in ſomething do offend, 

When led by, aim'd-at-Excellence ; to mend 
' By ſtriving to be plain, they ſometimes fall, 
80 _ ſo _, ſo 72 e fs : they ſpoil al 
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( ) 
Others affect Magnificent?” Dae 2172! 
And riſe in large enormous Heaps of Stone 5515 
Swell the huge Dome, and Turrets bid to riſe, 
And Towers on Towers; attract the Gazer's Eyes. 
| Some dare not leave the old, the beaten . 
| To ſearch new Methods, or in Science ſtray : 


[ Others with wild Varieties engage, 

. And build a Seat to face the Ocean 's Rage; 

| | Carve Fruit and F Jowers, to face the raging Floods, 

| Feſtoons of Shells, or Fiſh, for ſhady Woods. 

0 | Thus willful Erring, Join d with Want of Skill, 

3 Is the moſt certain Way of Erring ſtill. 1 

= The meaneſt Workman may un to Place 

A little Dreſs to gecopate . Fegg cual” ala en 0 
May put an Ornament about a Door, 

Or decorate a Window, and no more. na 
3 But then to fni/h, is beyond his Skill, 

And we ſuppoſe the reſt, exceeding ill. 


[ And tis ridiculous for one good Part, _ 
1 Where what remains are Scandal to the Art; 
| Where 


„ 


Where only one is luckily adorn'd, | 
And all the reſt remarkably deform'd. 

Let eee attempt their Skill to ſhow 
In /mall Deſigns at firſt; 10 what they know. 
Then as they find their Genius riſe, to try 
How much their Structures they can magnify. 
| Shew how Convenience, Beauty, Symmetry, 

How Method, | Art, and. Nature will agree. 
Rules well appropriate will ever pleaſe, 
And proper Dreſs, is plac'd with greateſt Eaſe. 
Firſt ſtudy Mature, where, and how to fill 


The various Voids, and ornament. with Skill, 


Chuſe the ja Emblems for the Pile and Spot; 


The Dreſs of Temples ſuit not with a Grot. 
The Palace, and the Villa differ wide, 
For both, a proper Ornament provide, 
Perhaps in his, you muſt Profuſeneſs ſpare ; 
When that; requires you to be laviſh there. 

If from the uſual Taſte your Building ſprings 
Magnificently great, a Seat for Kings, 


2 


-— * - 
— | —— — d— ¶ "..4 
* 


( 1 ) 


Let your exalted Fancy, tho' 'tis new, 


Keep the great Arts of Greece and Rome in View 5 
From thence your Fabrick form „ your Genius flow, 
Thence bid the Raviſh'd Gazer's Boſom glow. 
Can an impartial Critick juſtly blame 


A Fault in Jones, (or Fi-T-pr, is the ſame ;) 


And yet approve in Hawxsmoos, or in J—s, 
The fame wild Error, or the ſame Extremes? 
Why ſhould the few, the Rules which 1 impart, - 
Be conftrued ill, be Scandal to the Art? 
When Gnzs, fo copious, ſo-enrich'd has been, 


No Part's bare, but all are uſeful ſeen. 


Men always had, and ever will, Pretence, 


At leaſt with Method, to improve our Senſe: 


And the laſt Laws, however juſt or true, 
Muſt give the Palm to ſuch which are more new. 
One Year, a Train of Images ariſe, = 
The next a gayer, newer Form ſupplies. 


-One Scene improv'd, muſt to another yield, 


And all reſign to 885 and quit the Field. 


dT 


Fm ) 
The fam'd St. HxLLRx's, and the fam'd Torzar, 
Where GEORGE's Groxious FLzers, in Safety lay. 
The Bank, the Meuſe, che Treaſury will fall, 
One common Ruin overwhelming all : 
Nay this great Cry __ be loſt in Flames, 
Andwhat are Villa s, may be deſart Plains. 
The Bleating Flocks, on ruin'd Fabricks ſtray, 
And what were Temples, now in Aſbes lay: 
The Groves ariſe where Gilded Turrets ſhone, 
And what are Gardens now, were Heaps of Stone. 
Vet Tron x, and Tazy, will in Oblivion lye, 
And all, in future Times, forgot, and die. 
Why then ſhould Artiſis challenge future Praiſe, 
When Time devours their Works ſo many Ways? 
But Uſe has rais'd the Greek and Roman Rules, 
And baniſh'd Gorniex Practice from the Schools. 
Uſe is the Judge, the Law, the Rule of Things, 


s Whence AxTs aroſe, and whence the Scrxnce ſprings. 


At ATazns firſt the riſing Art began; 
Cxcrors, the. King, firſt modell'd out the Plan. 


2 


The 


Tm) 
The ſtudious Youth ; IR with ardent Care 
The Infant Rules, unpoliſh' d as they were, 
Till baniſh'd DzpaLvs: Protection ſought, | 
There well receiv'd, the ſtricter Rules he * * | og 
Their Arts, their Scievicts,” weft learn'd in Schools, 
And all their Preceprs were confin'd to Rules. WY 
| The ſwelling Tree, as it unpoliſh' d grew FARE © 
Undecorated, Native Graces ſhew;z ' 
From thence the Cor uux, in its purer Dreſs, - 
The Work of Mature, muſt the Form confeſs : 2 | 
The wreatb'd, the fluted, or th' encumb'ring Vinq̃ 
With plenteous Branches round the Pillar twine; 38 DOA! 
Vet ſtil its pure Simplicity you ſee; re bl 113.48 IT 
| T he Shaft of Aer, reſembles ſtill a Tree. miT nan 
But how to appropriate, to embelliſh ſtill 
Juſtiy, the Space to decorate and fill, 
To give proportion d Beauty to each Part, b ooh 017.4 
To make the whole ſubſervient to the Art : = 
The Inborn-Traces of the Mind purſue, 25275 
% For Nature teaches how to find the Clue, 28 5 8 
1 . The 
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The folent Groves a little. Pile duk grace; 8 A es edt 1 


Nor yet too grave, or laviſh for the Place. 155% 20 
we fand the middle Path, the Way to pleaſe. 
And decorate the Parts with greater Eaſmſſmme. || 
But when the Opening to ſome diſtant Scene | 


Where Lawns, and 1 v ning Proſpects intervene ; 
Where Yi/fia's or delightful Gardens charm ; - 
Where verdant Beauties all our Senſes warm: 
Let Flow'rs and Fruit in ſeeming Wildneſs grow 3 © 
And there let laviſh Mature ſeem to flow. 
There let the Parts, the Gazer's Eye ſurprize ; | 
And with the Glebe the Structure Hans. en vs: 5 
Where Severn, Trent, or Thames's' ouzy Side, 0 315% 
Pours the ſmooth Current of their eaſy Tide: | 
Each will require a Sameneſß to the _ 
For this a Cell, a Caſcade, or a Grove.” 
The Moſs, or gliding Streams productive Store, 1 
Io grace the Building on the veruant Whore 5 
There the rough Tuſcan, or the Ruftick R 
Or Pebbles, Shells, or calcin'd Matter m. 
C 
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Or grace the Flow N . 
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The frozen Ijcle's reſembled, Form, 


Or Sea- green Weed, your GT muſt as. 


Near ſome lone HYoag,. the gay Hauiliom as 3 


Let the Con N THAN Mops: the Structure grace: 


Carve here Feſtoons of lovely Flowers and Fruit: | 


And with the Spot, let the Eurichments ſuit. 5 
On ſome Aſcent, the plainer Fabrick view ; 


Few are the Ornaments, hut plain and neat. 


The leaſt RxDpUN DAN are the: Compleat, 


Gizss may be ſaid, moſt Times in Dreſs to _ 55111 12I 1 


And few can 1 decorate with;greater. Eaſe: 
But Jones, more juſtly knew the. Eye r 


To pleaſe the Judgment, and the . ik 903 27 


To give a Greatneſs to the opening lade, 
Or pleaſing Softneſs to the. ſalemun . NA 
To ſuit the Valley, or the riſing Hill. 

ws, or Silver Rll. 


In H I ; FP -ob> 85 + ray Solyou trace, 97 
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(1) 

The fame wild Heap of inconſiſtent. Things: 
From whence the Panov; or the Palace ſprings; 
A Tuſcan Portal for a Palace Gate. 


And a Corinthian Column in a Lang. 'Y 
For diſproportion'd Columns A. Ir. rand mT | 
Where neither Art, or Rules, or Form agree 5 | IRS 22 | | 
Abſurdly bad, and grown a publick Jeſt: | 1 
By far too RIH too AEAvr all the reſt. 5521 | | 1 

Would you the Siſter-Arts improve in Schools? 
In Sculpiure follow Rvsrack's: choſen Rules; A 2 


In Portrait ſeek for AniconT's: Forte: 
Humour in HocazTH : : Woorzx for a de. 0 4 
In Landſcape, Lanier ; or in;Graytns,) fee v7 
The Charms of Colours flowing from Gour zx. 
In Eloquence, you ſee young Muzzar ſhine z- 
In Mufick, Hanvz.i's Graces are divine A TY 

If to adapt your F abrick, you would: chooſe 
To ſuit the Builder's Genius, or his Uſe e: 
Conſider well his Station, Birth, or Parti, 
And make for each the Ruinteſſence of Arts. 

C 2 
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Here to the Muss, a proper Part aſſign,.. 


To Bacenus there, direct the golden Vin; 


'To VENus, fix a little filent Cell, 


Where all the Lovzs and Graces chooſe to dwell : 
Where the young / antons,-revel; ſport, and ply; 1 
And frisk and frolick tedious Time away. 

The Parson's Entrance; maſſy Chains declare, 
The loſs of F reedom, to the Wretched there. 


Thus every Spot aſſumes 2 various Face; 


And Decoration varies with the Nace. : 

The Tuscax or the Doxlæ Modus here; . t 2) wow) 

Th' Iovrek, or CormTrian Modus. there. e 
The Temples, Baths, or ſolemn ſacred Gn 


Requires Attention, and our Skill in turn. 


The weeping Statue to the Hero lend; [SV | 
True to his Country, Family, or Friend 
So place the Figure, that as you draw near, 


Lou join his Grief, and drop a ſilent Tear. 


So fine, ſo juſt, the Attitude is made, 
The faithful Marble bids you mourn his Shade. 
13% b 5 If 
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If you u advens rous, try your utmoſt Skill 

To tread unbeaten Paths, be Loft y ſtill ; 

Keep up the Strengtb, the Dignity, and Force 
Of ſtated Rules ; let thoſe direct your Courſe. 
New Methods are not eaſy underſtood ; 
And few will ſtep in. an untrodden Road, 

Tis better to purſue the Rule that's known, 


| Than truſt to an Invention of your own. 


But then, be ſure your Choice dire& you cighe; = 


Vary, but keep the Original in fight : 

The Orders juſt proportion; ſtrict obſerve, 

The Variation ; various Uſes ſerve. 

Perhaps the Waſte, which every Pile endures, 

May make the Copy, juſtly paſs for yours. 

| You need not laviſh Imitators be, 

Exact in Copy ; but your Fancy free: 

Taxis Ornament omit, or THERE expreſs 

The changing Modus, by a different Dreſs. 
R— y, in Ruſtick heavy Buildings ſtill, 

Attempts in vain to pleaſe, or ſhew his Skill; 


( 8 ) 
How far he ſtrays from the pure Roman Stile, 
And labours on in DuLNess all the while! 
With M--s, F-- ft, G, Li, N. ee, 
Let ADMIRALTY, or Cusrow-Houss compare. 
| You'll ſee the wretched Structure's ſinking State; 
Blam'd to Futurity, their certain Fate. | 
He with a Glare of Gaiety extends 
The lengthen'd Pil x, and ftill with DuLNzss ends: 
But THosz' without your Expectation riſe ; 
| And dazzle the Beholder with Surprize. 
Nothing is vain, or ill-expos d to fight ; 
No Part too heavy, nor no Dreſs too light. 
So certain are the Methods they have fix'd, 
So juſt proportion'd, and fo aptly mix d, 
| That all ſeem Graceful, Uniform, and Neat; 
Each Part is perfe&, and the „ hole compleat. 
Csxricxs, attend the Rules which I impart ; 
They are at leaſt ; infirufive to the Art; 
9 Mark how Convenience, Strength, and Beauty join: 
| With theſe let Harmony of Paris combine. 
_ == ; Appro- 


( 


Appropriate well the Structure to the Place 3 


And give each Part a Symmetry and Grace. 

Make Rvuts your Guide, your Fancy to controul; | 9 
And make each Part ſubſervient to the Whole. = 

But choice of Place muſt be the Bull DER's Care, =_ 

For various Climates, various Modes prepare. 

To ſome a phaſing Vale ; (the Poet's Song) 


Where luer Streams in Eddies glide along;  . | 1 
A little rifing Hill, with Woods o ergrown, | | 
And at the Foot, a verdant Carpet thrown : _ Wa A 


Where the ſoft vernal Bloom beneath is ſpread ; 
Where the tall Poplar hangs its drooping Head. 
Where, on the Bank, the F lowers. and Oziers green; 
Shade the ſmooth Current as it runs between; 
The fertile Meads, enamell'd all around, 

And the rich Glebe with yellow Harueſt crown'd: 

Others in long-extended Views delight, N 
Where gilded Objects catch the Gazer's Sight. 
Where the wide Plain, or lJawny Preſpect lye, 

In mingled Sweets, to chear the raviſb d Eye. 140 
X „ | = Where 


N 


3 
* 


5 ( 20 ) 
Where the Vark, winding round the rifing Hill; 
The LirLLy drinks beneath; the latent Riu. 
The Lawns, the filver Streams, the opening Glade, 
The diſtant ſolemn Grove's collected Sade: 
Charms of the verdant, or the fow'ry Plain; 
The riſing Mountain, or the diſtant Main.- _ 
Where rugged Recks, i in wild Diſorder riſe ; 
Where unprolifick Marure, naked lies; 
Where the vaſt craggy Summit ſcems to ſhew, 
A falling Precipice to thoſe below: 
Expos'd to ſcorching Heats, or piercing Wind, 


May more delight another's changing Mind; 

Or the rude Bi/lows of tempeſtuous Seas, 

| Another's Eye, perhaps, may chance to pleaſe 15 
View on the Summit of a foaming Wave, 

The unhappy Sailor try's himſelf to ſave; 

The floating Wreck, the veſſels ſhatter d Side, 


' Daſh'd on the Shore, by the reſiſtleſs Tide: 18 
, The foaming Surge the Shore repells again ; | 
And beats alternate, back upon the Main: 
1 3 BI] iy F . | 5 View 


(= Þ 


View the 3 helpleſs Wretch's State; 


Sinking, bemoans his LAST unhappy Fate. 51 e 35 


All theſe the Axchirgcr muſt ſtudy well; 
From the proud Palace to the humble Cell. 
The barren Mountain, ark the rural Shade ; 


The mingled gay Profuſion, Nature made, 


To fit and tally, Art requires his Skill, | I 
From the not Meadow ; to the &rown-brow'd Hill, © © 
The ſilent ſhady Grove, or filver Rill. | J- 


To give a Grandeur to the Opening Lawn ; 
And pleaſing Softneſs, to the ſolemn Dawn; 
To join the vivid, with the vernal Bloom; 
Where bande Sun Beam wanders thro the Gloom. 
This is the Art's Perfection well to know; 700 
To charm the Senſe, and bid the Boſom glow: 
Teach us to imitate the Ancients well 3 I 
And where the Moderns we ſhould ſtill excell. 

Make the Pavilion proper for the Spot, 
Or the gay Temple, or the graver Grot. 

D 


b, 


(a2 5 
. your Villa with the niceſt Art, 
And let your Dreſs, be juſt in every Part; 
Appropriate well, the Ornaments you chooſe 5 
But not alone for Gaiety ; but Uſe. 

In a warm Climate where the Böer flows; 
Where in the Soil, the obdurate Marble grows, 
Tuxkx on the Spot, make choice of what you will, 
But nzs to uſe it; would be want of Skill: 
And tis an equal Fault of thoſe alone; 

Who vainly imitate. a Portland-Stone, 

The dryer Climates, cheriſh Stucco there, 
But Rains, and colder Snows, deſtroy it here. 
Avoid, as much as in you lyes, to place, 
Fefloons, or looſer Ornament for Grace: 

Few let the Carving. be ; for outſide Dreſs : 
A Boldnefs rather ſhould your Thoughts expreſs, | 
Redundancy, and Neatneſs will be loſt : 
And but to finiſh Hon * needleſs Coſt. 
But then, regard to Diſtance muſt be had: 

If near the Eye, the Fault would be as bad. 


—— 


8 - - Dz | 


(23 ) 

$---D, in Spite of Reaſon and of Senſe, 

With all thoſe Faults, and Follies will diſpenſe; 

Caru d Fronts, and STucco decorated ſtill, 
Without Regard to place, the Fabrick fill : 

Tis meant perhaps ſome Fracture to conceal, 

Though frequent ſo; the more it does reveal: 


Such are the Reaſons, ſhould our Practice ſway, 


And where the ſtrongeſt plead, we ſhould obey, 

The moſt demonſtrative, the /afeft are; 

And what are not, we ſhould avoid with Care: 

As you'd fly ScyiLa, or Craxyspis ſhun, 

Or Tricks of Scaein, HARLEQUIN, or LUN. 
Convenience firſt, then Beauty is a Part, 

And Strength muſt be Aſſiſtant to the Art. 

A little Seat, a Neatneſs will require: 

A PaLacz claims a more majeſtick Fire, 

That made for Decency; for Grandeur this, + 

And even Profuſeneſs, may be not amiſs. 

Here a long viſta d Chain of Rooms of State, 

To entertain the Attendants on the Great, 

D 2 


The 


C7 
The glittering Dreſs, to catch the Gazer's Sight, 
At once to give Surpriſe; - and to delight, | 
The GREEEKs to three, 'confined the ſtated Rules, 
And only thoſe, were known in public Schools; 
Till Roms the Tiſcan, and Campoſite Join'd, 
To enrich the Art, and to improve Mankind, 
From theſe alone, all Modes, all OR DꝗRRS ſpring 
To build a Cell, or Palace for a Kine. 
Firſt the grave Dokiex Mode; for Uſe was form' d, 
When in its Infant State, and unadorn'd: 
Twas Entertainment for the /ager F EW, :* 


And pleas'd the Times, till ſomething ſtarted new : 


Then the gay, Lyaian Mode; in Order roſe, - 
And Art to Art, they' wantonly oppoſe : 

For Men grew fickle by Proſperity, 

Study'd new Arts, and Eaſe and Luxury. 

At length the rich CoxiNTHTAN's gayer Dres 


The Artiſt's Decorations, well expreſs. | 
The GorTnas fuſt introduc'd the frantick Way 
Of forming Apes, or Monſters, wild as they 


=, . Y 
Becauſe the Tumult, fond of Tricks and Apes, | 3 * ö 
Lov'd ſuch Variety, and antick Shapes. $ 221 
But K - - T has no Excuſe, to copy theſe, 
_Unlefs he has; NO other Way to pleaſe, | 

2 The Modern Artiſts, all their Genius ſhow: - 


In a YVenetian-IWindow, or a Bow. 
The Cell, the Temple, Palace, Villa, all 
Muſt have a Window, they Venetian call, 
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Or Bow] to grace a Grotto, or a Hall. 


A little Structure; built for Uſe alone. 4 


Requires no Dreſs, nor Ornament of Stone: 


The Plaineſt, Weateſt, Method is the beſt : | 
One ſimple Modus, governs all the reſt. 1 
The Villa next with Ornament you blend; 1 
The gay and pleaſing through the whole exten 4 
The Tzurlz, or the GAvzR-PaLAcR will, i 8 | 
In Decoration, try your utmoſt Still. | ; 
Learn of PaLLapio, how to deck a Space; DOA | b 
Of Joxxs you'll learn Magnificence, and Graces | 

At et „ J 
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( 26 ) 
CAMPBELL will teach, the Beauty they impart; 

And Guss, the Rules and Modus of the Art: BEER 
Keep ſtill theſe Rules, and Methods, in your Sight; 
Read them by Day, and meditate by Night. | | 

But V - - » = - N was admir'd, in Anna's Days. 
And even his Blenheim, would excite ſome Praiſe. 
And H--s--& travell'd in the ſame dall Road, 

And trod the Footſteps, which his Maſter trod: 

But BorLE and Prunkoxz, haye the Art reſtor d; 

And di/tant Ages will their Fame record. | 

See the old Gors, in K—— s Deſigns ſurvive; 

And Modern Foors, to imitate his ſtrive: 

ERenduncing all the Rules. the Aden * 

| Are paſt reclaiming, obſtinately mad m 
Drunken N- - -a, with a Front direct, 

Or ſtupid B-, makes ſuch an Architect; 

_ Unhappy II- But Fortune ſtept between: 
And proper Phyfick curd me of the Spleen. | 
And now I'm ſatisfy d to keep my Senſe: 
Make Rol Es my Guide, to plead in my Defence: 


Give 


G 


Give to the Roman Sciences their Due z 

And write, to whet that Appetite, in you. | 

Tell what the Duty of a BUILDER i is, | 

Point out what's Right in Practice; what's amiſs. 
Shew where, and how to decorate with Skill, 

What Ornaments are juſt, and what are ill, 
Shew how the Judgment, ſhould conduct the Art, 
And where Fudiciouſneſs, directs the Part: 
Where proper Situation claims our Care; 

; Where Rol Es ſhould guide; and where moſt »/e ful ws are. 
The ARrcniTecr, all Ranks of Men ſhould know, 
And when, and where, to bid his Genius flow * 
To ſwell the Rules for Mi JESTY, and State, A 11 1 
Jo equal all the Grandeur of the Great; fo malt 2 
To ſerve the Uſe of SENATORS, or KinGs, . | 
And be the Source, from whence all Science ſprings. 

Sometimes in o/d Deſigns, you Grandeur view, 


And even in Negligence, find ſomething new. ; 
But modern Youth are taught to ing, and dance, | | | 
And learn the FoLLiss, and the Modes of France; 

| Neglecting 


Negleding Method, Brock . or Senſe; | were 263 01 
With all their Jaxcon, and their Modes diſpenſe. 05 

They make the Dorick, and Coriutbian mix; 

And with th' Ionian, the Compoſite fix. ; A 

The Grave and Gay, in one long Range extend; 

And with the Solemrn, the Profufive blend. 

Can Structures, built by ſuch a Builder, live? 

Will 4--f-- y, think you: C- ſurvive? 
Will 0--4--5, B= and ſome whom I could name? 
Whoſe Works already; pawn them into Fame. 

Will they, or not, all Rules, all Modes defacc. 

Invert all Oxpzs, and the Art dj i/grace?. 

Will B--/--w; M==d--z; Fools by Nature 5 
Will they encreaſe, or will they ruin Trade? | 
Ti you, wy Logo, who know your Judgment's * by” 
Your Precepts, and Inſtructions, are of Weight; 
Clear, and ſuccinct, the lower Claſs to teach, 

And oft, above the zowring Artiſts E each; 

Where the gay Ornament you pleaſe to place, 

And where it gives a Majeſty and Grace. 

. I | And 


_ 
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Theſe are the. Rules, will live in future Days, 


The Youth's Director, and the Poer's Lays, 
"Tis theſe will ſhine when in Oblivion lay d: 
The Gorus forgotten, and the Mopzzns dead. 


The ſkillful Archer, may his Aim miſtake ; 


And the beſt Hand in Muſick, Jarring make: 

So that, the Frailty of -our Nature will, 

Excuſe as Accident, nor conſtrue ill. 

But if the Impertinent, their Faults are told, 

And ſill perſiſt; and fill, their F ollies hold: 

Let them alandon d, ſenſeleſs; ſiupid be, 

And, paſt reclaiming, ſtill be puLL for me. 
In ſome great Structures, Lowneſs i is expreſt ; ; 


And Sree even ſometimes, Hows lull'd to Reſt 


Building, like Painting, proper Point of Sight, 
Requires to view it, in its cleareſt Light; 
And ſome tho' aim'd at Grandeur, or at Eaſe, 


Even pleaſe but once, and ſome will eve pleaſe. 
hut yet, ny Lord, this one important Truth, 
This Law of Science, which we teach our Vouth 3 


E 


Even 
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Even THIS, NO Medioeriy admit, Ta + 28 glad 
Rules, Nats 5 Reaſon,” all muſt ace 1 7 1 2 o . 
A Painter may RarHAHLs Judgment want, d onfd! Il v 3 ty er. 


And yet, we ſome Abilities will games 0151309108 enn off 

He may, perhaps, a skillful Painter be, 1 Lalllit ad 

Tho not ſo great, yet great in ſome Degree. 

In Bur Drxo, there's no Laws of human Kind. 
Admit a Madium; to the Artiſts Mind, 

Al muſt be perfect, or tis underſtood, 

Exceſſive Ill, or elſe ſublimely GO are un 
In Things where Reaſon, ſeems but to ſubſide, t d io wi 

Men learn to ſtem, che Torrent of the Tide; 331 J | 

They dance, or fence, or vainl y wiſh to fy, 

But if they fail, contented ceaſe to try. 22:10} 01999 4 

But all in BuiLDING, univerſal run, 0 
. Undoing others, and themſelves aki, 

Oh B---Ls| or SN PE, P=--M-KE;z any Name, 


= -- Thar hues, or Vitor z mies into Fame, 
8 Be to my Muſe a Friend; aſſiſt my Cauſe; 
Be 9 0 to Science, fix d on Nature 8 "FW 
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6 
on that alone on Nature $ perfect Plan, 11 
I form my drs TIM, as I IAST began. 
By you inſpir d, I boldly lay the Line, 
And ev'n am vain to call the Subject mine: L 
So Ozxenvs, once by more than human Sway, A 
Tam'd ſavage Beafis, or Men as wild as they; | 
And when AMPHION, built the Tarzan WaLL, 
The Stones, by Magick Power, obey'd his Call. 
Ancient, even in EcvyT's priſtine State, 
Recorded ARCHITECTURE, has its Date. 
Since thus, my Lord; what Gops and Kines fps, 
What bids my Boſom glow with. arduous Fire; 13 


This /Voble Art, diſdain not to protect; 
If not the Art, at leaſt the ARCHITECT. > £7 RITD 1 


1 Art, or Wature, form'd me what I am; _ of. 1 1 
= one or both, aſſiſted in the Plan, © . 1 

It is beyond, my utmoſt Power to fay: 1 
Whether I Art, or Nature's Laws obey. © | 45-1 nk” nl ; 

| Without each other, we in vain ſhould Nie: 250 WhÞ 75 4 
wy To Bun, or keep the Sctinces alive ; ; 35 | ON 2 
27 — E 2 N Each 5a 
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1 * E Hawatly aſliſt, and dne will need, 0 ofols 180350; 
2 8 he other $ Help, as Naruxk has decreed. Mare ve 7 
= He that intends an Archite# to 55 


A 5 Muſt ſeriouſly deliberate, : like me; | 

TY Mult ſee the Situation,” Mode and Form, 

Of every Strufure, which they would adorn: © 
All Parts External, and Internal, view; 


* Before they aim to raiſe, a ſomething new. 1 
7 5 N Ask Q- - s, or F=-tc-- z, to correct your N 
1 bey Il freely, where you err, inſtruct the Man, 
. : ; Tn what's dmiſs, with Judgment, and with Care, 
b 5 Where needful add ; ; and where made 5 0 
8 But if you ſelfiſh ; fooliſhly, defend; 
"= Your glaring Faults, and will not Arrive. to N 
To his own Folly ---- leave the Wretch 8 | 
And without Rival, lt him BL UNDER on. 

Thoſe Things which ſeem of little Conſequence, - 
And ſlight and trivial; know; you ſome time he nce, 


as. © When you are made ridiculous; ; will find, 
1955 are * and inſtruct the Mind : 
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If ina Building Fit, a Franc Mans 25 ; 5 85 5 nr: oY 2 
Should wildly ſcheme; a bad, or wa Plan "LO } SR ny: 5 F 5 : 
Not minding where, or bow, or what, 0 lay, - 4 5 1 5 
For 2 Foundation, or his re pay: 4 11287070 4 | 8 
If he ſhould find, a Priſon for his Pains, 22 511 7 H | 1 
(Misfortune juſtly ſuited to his Brains) 1 9 
No one would pizy, or condole his Fate. eee e I 2 
But think he merited, the Bedlam- State. COTM 

EmytDoCLEs, with Madneſs ſought the Flame, | 1 
And thought by that; to gain immortal F ame. „ 2 — 4 
Let Anchrrzors, and BuiLDERs, nad as they, 5 | ; 

In Folly ; run, and make themſelves away; N : 
Why ſhould it be a Sin, ſuch Men to kill, | 4 
More than to keep alive, againſt their Will ? 3 4 
It was not Chance, but Choice, the Poet made, VV : | 


© 2 


For if he was, from Prvro s Sable Plain, 8 
Return d to Earth, —_— He'd ATNA a ſeek; Bin. | 8 | 3 


To ſeek Divinity, in LRTHE s Shade; m6 441, orig 


F 
: . OS + 
- W A — - * * A 


LE Wd 
. 7, 


„ "boa a . =p. 


FT” . 
| FN 1 . * 72 
n 


* 
2 „ 


ore D 7 = A 


*, 
7 


$6 wn 7 ” "$ N * 
OD 8 
in To n 

q * * ; . N 1 2 * 
of 4 : - : | w 


* 


„ „ 


r 
I => 
55 

b * > 8 we 
1 — . 1 * * * . 1 
5 FOES YT hu — 2 | ; 
od 4 7 a « 
„ 1 * 
. 


— N - EY « = 
1 N ++ 7 ” 
F ST NH EY . 2 - 


+ a 
1 
— 1 


1 


Ig x 123 Dk 8 . 2 ak 
* K . I 
— er 82 2 BIL3: 


* i Eo 7 
2 12323 * 


as. 
4 N 
* 
— "I 
9 


* 


* * 


4N _ 
PS EVE} 6 8 
- * ” F 


n 


Ex 


1 8 

ern 

S 1 
< 


>. 


